I lunch near the studio with Claudia, Carolyn and the camera crew. 
Gianni and Claudia have worked together before, and chatter away at 
each other. One topic is the lack of time for surf bathing. “I find time,” 
Gianni insists. “I join my family in Ostia every evening, and swim in the 
morning before I come into Rome.” 

“But that must be exhausting!” Claudia protests. 

“Why, do I look exhausted?” All of us stop to look at him: he looks 
fresh and rested. Yet he works twelve to fourteen hours a day with Federico. 
He guesses what we are thinking: “You see, working with Federico isn’t 
wearing at all.” 

“He never gets angry,” Claudia chimes in. “Working with him has been 
a real surprise to me. Some directors are so tense, you end up a ball of 
nerves. One is at ease with Federico straight off.” 

“It was much more tiring in the beginning, of course. I had to learn 
to understand him.” Gianni shakes his hand in a familiar Latin gesture 
as if he had just burned it, and smiles slyly. “He tells you what he wants, 
you know, and leaves it to you to work it out in your own way. It’s quite 
a responsibility.” 

“Federico hasn’t a clue about technical things, has he?” Carolyn speaks 
as if the answer could be taken for granted. 

“That’s what you think! He knows it all, all of it. When he sees the 
rushes, he spots every mistake. He comes on the set and tells you: ‘Oh, 
Gianni, I want to do this, I want to do that, but good God! how am I 
going to do it?’ Then he begins to throw in ideas as if he were just musing, 
and the more he talks the more you realize he knows the job as well as 
you do.” | | 


July 25 For twenty-four hours Fellini has been filming 
smiles—silent, motionless smiles dressed in white, sinister as can be. The 
heat is hellish, and almost everyone is wearing wool. The dining car, under 
the blazing lights hung from its open room, is white-hot. Between shots, 
Fellini and the actors come out of the car and drop into chairs in front 
of a portable fan. The only one who manages to joke about it is Sandra 
Milo. | 
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